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dwells not in particular will/' The achievements of individuals
and their merely personal renown are in a real assessment only
"baby figures of the giant mass of things to come at large."
The real crime of Achilles is that he

carries on the stream of his dispose
Without observance or respect of any,
In will peculiar and in self-admission.

Because he thinks that honour amongst men is the prize of
accident rather than of merit he declines to compete for the
prize. But again it is Ulysses who formulates the drift of
opinion which the action of the play demonstrates and corro-
borates:

No man is the lord of anything
Though in and of him there be much consisting,
Till he communicates his parts to others;
Nor doth he of himself know them for aught
Till he behold them formed in the applause
Where they*re extended; who, like an arch, reverberates
The voice again, or, like a gate of steel
Fronting die sun, receives and renders back
His figure and his heat.

One must not read this as a code in which philanthropy is
exalted above all other virtues: but it implies a sense of values
from which it is an easy step to the realisation that in the service
of humanity lies the greatest virtue. And that is an apprehen-
sion which is particularly manifest in another of the dark
comedies. In the meantime, it is enough to assert that Shake-
speare's picture of the degraded Achilles is no proof of Shake-
speare's cynicism: and sufficient evidence of that is provided
by Shakespeare's apprehension of the elements in Achilles*
character through which his degradation came.

The problem which seems to be occupying Shakespeare's
imaginative exploration most is the tracking of those impulses
and motives in man which lead him and die world about him
most securely along paths that' prove themselves most worth
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